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Artist’s Statement

I believe that for art to be effective, it should reflect skills and knowledge, communicate by inspiring feelings, and possess a sense of beauty. Without communication, art loses its purpose and makes it nonsensical to share with others. Art is a way to communicate one’s feelings and to expose a personal view on various things. Therefore, my work focuses on the role of art in the modern world and what art should represent as a truly creative form. It takes a personal view on determining what art and an artist is at the present time. As my subject matter, I start with human forms, sometimes derived from classical sculptures. I appreciate the human body, its details and its movements. I seek to bring out the beauty I see in the human form, as well as other forms in nature. My distinct voice is in finding hidden forms that all living things especially those not seen with the naked eye. I use my talent to divulge those concealed forms by bringing out the parts that are not shown from the first glance. I see the beauty and preciousness in hidden aspects of the world around me, and thus, I want to expose it to others and make them lost in thought about the importance of kept out of sight forms. I want the viewers to pause and make them attentive to the things that need more attention in order to be fully discovered. Through my filter I convey my own appreciation of a human form. Instead of simply depicting the subject matter as a whole, I penetrate deeper to see the beauty underneath the surface. My mission as an artist is to show the relevance of things in the world, to which people have lost their connection. I want the viewer to focus on the essence of the distillation of a human form being broken down into simplified components, which I construct to illustrate the inner part of the subject matter. Interaction of single forms that create a general perception of the subject is so beautiful to me and that is why my art is abstracted. Looking at any subject matter I find its unique form, closely examining each part of it. 

The reason why my art is abstracted is because the interaction and configuration of the physical structure are so appealing to me that I allow unconscious part of my mind to take over the conscious part. Also, playing with lights and shadows allows me to abstract my subject matter using geometrical forms, thus, helping me to discover the significant parts of an exposition. In this way I recall the ideals that former artists adhered to and I compare them with the ideals that are valued in the present. Looking at the masters of the past with new eyes, I translate the essence of the human form. When people view my work I want them to understand this comparison and force an awareness of how important it is to acknowledge traditions and to be able to take a new look at these traditions in order to create a modern masterpiece. I believe that an artist should not forget tradition while breaking new ground. 



My photographs are what I term "true photography," which means that I like photographs that do not need to be digitally modified. In fact, my photographs are inspired by the paintings of Caillebotte's work, with a precise knowledge of composition and golden proportion that adds movement. A strictness of composition, viewpoint, lightning, etc. - this traditional knowledge can be visible in my work. I also stimulate my creativity by forcing myself to work with restrictions of the medium. The reason I produce large artwork is because the bigger painting has more authority by its relationship to a body viewing it in a space, as something one cannot take in with one glance. 

The inspiration for this project came from my dissatisfaction with contemporary art and its lack of the three fundamental criteria – possession of beauty, narration of morality, and effective communication. Visiting galleries in Chelsea and going to different museums, made me think about what creates the value of art, what people imply by saying “This is art,” looking at a painting or another form of art, what are the canons of artistry, and what are the ways to achieve that level of the highest degree? Or, is there even that extent of perfection? Asking these questions and experiencing a new look of art, I am offering a strategy where art should meet these three concepts in order to be great. First, art should be beautiful, pleasing one’s mind aesthetically. When I say beautiful, I do not mean that a work of art should look pretty, but beautiful to an extent that it touches the viewer's soul. As a German philosopher, Emmanuel Kant, believes, “The beautiful is the symbol of morally good.” Beauty should evoke visual and intellectual stimulation, thus, leading to pleasure and joy. Inspiration derives from pleasure. This brings us to the second criteria, where art should evoke emotions, either with laughter, screeching, or tears. According to Leo Tolstoy, a Russian poet, “Art begins when one person, with the object of joining another or others to himself in one and the same feeling, expresses that feeling by certain external indications.”
 Thirdly, art should reflect knowledge of the artist in order to be able to express oneself effectively, in order that the viewer understands the message behind the work of art. Knowledge is a deep understanding of history, tradition, and technical skill. A true artist has to start with those in order to be able to break traditions, innovating with integrity. These three conceptual threads have to make contact with one another, so then the vibration of life always sounds. Therefore, my goal as a contemporary artist is to accomplish the aforementioned points. In order to bring into existence my objective, I want to make a work of art that would speak to people’s minds, evoke emotions, and make them appreciate a profound knowledge of history, traditions, material world, and creative skills.



Art is not something that we just analyze; it should give pleasure, narrate morality and decency. Pleasure is a positive emotion that usually arises from sensations and experiences. However, nowadays, when a question such as “When was the last time you experienced pleasure?” is asked, for some reason, people feel embarrassed and uncomfortable, by the fact that they are asked about sexual pleasure. How about happiness, joy, compliments, admiration, or harmony? Indeed, politeness has become so rare that it is interpreted as a flirtation, just like chivalry, mannerliness, and tact. Thus, pleasure received a different definition, and therefore art did. Art became very provocative, vulgar, and aggressive, with no limits of self-control; it became disgusting. It disturbs the ear when one says so. These two words - “art” and “disgust,” should not exist together. However, when people enter a museum and see an enormous photograph of a nude woman with fully extended legs or a photo-mosaic of a nun composed out of 5,000 to 10,000 pictures of nude women’s butts, they probably feel consternation. What is the museum, first of all? The word “museum” derives from a Greek phrase “Institution of the Muses,” which clearly means something that inspires, not something that makes people frightened and disgusted. I appreciate newness and things before never done, but they should not go beyond morality in order to be considered art. The reason why art changed so drastically is because of artists today are allowed unlimited freedom: freedom of being able to create what is not acceptable by codes of behavior, a person's standards. In general, freedom and wisdom, first of all, are knowledge of self-limits. As Andrei Konchalovsky, a prominent Russian-American filmmaker believes, that only a person, who is capable of self-restraint, is truly free. People, in order to grow as intellectual beings, should have certain restrictions that would help them to achieve a high degree of self-being. Without the restriction, human beings will sink in their desires that will lead them to impairment. An artist needs freedom in order to free oneself from emotional destructions; however, everyone should know its limits. Gustave Courbet, a French painter who led the Realist movement in the 19th-century, and who will be discussed further in a later section, “…did not believe that man was born free, rather that he became free only through work. Work, including art, could lead to freedom; only if it is also improves the condition of society.”
 Therefore, an artist should know his/her limits in order to be a person, who people would look up to, a person who would teach by his/her creation, possessing the capability of self-control, not dully face the viewer with the condition of the society. People encounter everyday difficulties and social issues; why should they come to the museum or the gallery and pay to see what they see every day outside of institutions? Yes, now and then art should reflect the world in order to be current with the times, but not in such an open manner (literally saying, when speaking about the works that were given as an example earlier). Museums allow people to search for inspiration, learning and enjoyment. Stephen David Ross, a distinguished professor of philosophy, states in his book Art and Its Significance: An Anthology of Aesthetic Theory: 

Tolstoy’s theory of art is important for two major reasons. One is that he offers a theory deeply pervaded by the Russian impulse toward unification and communication. Far more important, however, he offers the strongest account available of a view of art that is held by many people – that art succeeds when it arouses and transmits emotion, when it brings people together and enriches their common humanity.

Therefore, unlimited freedom has a bad effect on people’s minds and their development as human beings. Unrestricted volition of actions led to heresy, consciously denying and distorting the certified teachings. In these latter days, people, with open eyes, refuse to accept manners and follow an erroneous doctrine. These circumstances currently reflected in art have become incomprehensible, superficial, obscene, and disgusting by accepted standards of morality and decency. According to Andrei Konchalovsky, it is very important to know one’s opportunities and try to overstep them. The more a person learns, the more opportunities he/she has. When an artist is absolutely free, he/she starts to produce something that reflects the broken system of values. Therefore, an absolute freedom is not a pledge of an artist. As an example, under Soviet rule, there was restricted freedom, but a lot of masterpieces were produced, while today people have a lot of freedom, but do not call into existence a work of outstanding artistry, skill, or workmanship. I am not saying that people need a communistic system in order to be able to control one’s actions; I am simply illustrating how limited freedom affect human beings. 
Contemporary art, for the most part, is too conceptual; it requires written statements in order to explain the premise or idea, instead of the ability to reproduce what would speak directly to the spectator. It seems that many contemporary artists have forgotten the spiritual value of art. Often, people appreciate the work of art when it turns into a treatise; for example when people look at it only as a matter of an intellectual reflection. Some of contemporary art has moved from creating artistic value to market value; art nowadays is an ingenious marketing stroke. It does not refer to the development, and progress anymore, but decadence. I have observed that the majority of contemporary artists are trying to move away from the appropriate “language” of art, the language that represents morality, a code of conduct, roughly speaking, thus, pushing away the audience from appreciating this beautiful way of expressing oneself. I believe art should be understood in order to be valuable. The audience in art is very important because art cannot exist without mutual understanding of an artist and the viewer. The expression and application of human creative skill and imagination are produced to be appreciated primarily for their beauty or emotional power. Thus, without the recognition and enjoyment of the good qualities of art, art loses its purpose, because art is created to be shared with others and convey a hidden message. There would be no museums and galleries, if not the idea of art being a tool of communication. Therefore, in order for art to be perceptible, artists should incorporate academic invention with new ideas, thus, contributing effective communication. That would bring a new dimension to the art and will allow it to speak for itself. People should not dispense with the classic traditions because those traditions are like a foundation of a building that would never stand without the support of the main base. In the first place, art is knowledge that helps people to understand and comprehend outward things and promote eternal growth, but only from an aesthetic point of view. Knowing traditions and being able to take a new look at them creates a great work of art. “Art is completely individual and for each artist it is only the talent that results from his own inspiration and his own study of tradition. Paintings cannon allow a partial aspect of art to dominate, be it drawing, color or composition.”
 In other words, art is very unique because it is a reflection of one’s world and personal experiences.
For the most part, contemporary art is based on mental concepts. Contemporary artists are trying to make something that is not in capability of men to understand without a base allusion. Art can be conceptual and at the same time it can be understood without mentioning the idea explicitly. In order to achieve that effect, indirect reference should be replaced with different qualities in order to make the viewer engaged and relieve the idea through color or any other representations. In my opinion, that is the reason why art nowadays is losing its quality, because it became hard to understand it. It seems that contemporary artists are looking for a scientific sense, but then I do not think that a man needs it, and that is why religion is needed. Man needs religion, not for a reason to say that some kind of god protects him; he needs religion in order to understand that there are things that will never be understood. As Einstein said, 99% is unknown to the human, incomprehensible, and will never be understood. A person needs something that is inexplicable, what he must believe in and what is unknown. Faith is religion, not knowledge. Knowledge is science and faith is a belief in the irrational, in what is unknowable, and should never be cognizable. Rodin was right saying that “People can express only what they know well.”
 Here is Picasso's affirmation: “The idea of research has often made paintings go astray, and made the artist lose himself in mental lucubration. Perhaps this has been the principal fault of modern art.”
 According to Konchalovsky, what excites is a true art, but what requires knowledge is science. An artist is a creator; he cannot create beyond knowledge. Someone beautifully said that literature arose from grief. The same can be addressed to art: an artist is like a confessor, while the viewer plays a role of a priest, trying to understand and accept the message of the creator. In order to capture a particular moment, feeling, or thought, an artist should possess a sense of beauty.
Introduction to Realism, Impressionism, Post-Impressionism, and Cubism
Looking closely at all art movements, such as Realism, Impressionism, Post-Impressionism, Fauvism, Cubism, Surrealism, etc., people can notice the reason for drastic changes in art over time. What was the radical moment of change of art over a period of time? Perhaps, one of the main reasons of alteration and a new attitude was public relations. People needed to think differently about what they were doing. They needed to start thinking outside of their boxes, instead of art simply being a part of an idealized exposition. Art should not replicate nature because it is impossible to reproduce what is perfectly created. Art is created to bring out the unique vision of each individual who is endowed with a talent to convey an unusual alternative world. In fact, photography was something that inspired artists in late 19th century and made them rethink paintings. During 19th century, people were challenged to alter what art should actually convey and how it should be portrayed in order to be conceivable. It was a time of awakening to rouse those who hid inside of their little boxes and lived in silence. The main goal was to reflect that evolution on the canvas and awaken those who were too timid to open up to new developments. I admire the artists of these periods because they were not afraid of revealing the truth to the world. The truth was that art needed a change in order to keep the viewer interested and excite one's curiosity and attention. The artists of 19th and 20th centuries brought a new vision that clearly expressed the condition of the natural features. The intrinsic nature lied in everyday moments - in urban life. Such an ordinary subject was produced in the most creative ways by experimenting with forms, color, perspective, and other vehicles. The reason why I favor Impressionism and Post-Impressionism is because instead of portraying bitter truth, artists chose a different authenticity of human state. They showed the truth through a pleasant way, through prettiness of daily life. Prettiness rested in instant, ordinary moments that shaped everyday life. Thus, art gave people a welcome feeling that retained possession of enthusiasm and fascination. 
Dialogue with History
Realism

Gustave Courbet was an artist who revolutionized the art world. His worldview differed from his contemporaries by its explicit ideology that reflected actual events. Instead of portraying an idealized world, he removed rose-colored glasses and faced the truth of everyday life by painting everyday subjects, which he experienced first hand. The artist wanted to create a living art that would speak to people, rather than just being a superficial acme of perfection, a simple imitation copy. It was clear Courbet was trying to convey to people the verity that paintings are not about escaping or fantasy, but they should be about affirmation of life as it is lived.  His opinion was that “...the true goal of art is the 'faithful imitation of beautiful nature'. Philosophically, Courbet holds that works based on nature are beautiful and express an ideal material archetype.”
 Courbet proposed the idea of art as a reflection of society, the reality and importance of everyday life. His radical approach allowed him to make art more expressive and meaningful in terms of its effective influence on the audience. Painting is essentially a concrete art and can only consist of representation of real and existing things. It is a completely physical language, the words of which consist of all visible objects. Objects that are absolutely abstract, not visible, non-existent are not within the realm of painting.

From Courbet’s point of view, realism was not something that can be portrayed realistically or had a tendency to seek distraction and relief from unpleasant realities. Instead, realism was something that is honest and straightforward toward others, something in a manner of material reality. He did not want to live a life of illusion, seeking entertainment of engaging in fantasy; he simply tried to translate reality into his paintings by representing real and existing things. Courbet did not want to be deceived by losing oneself in a fake environment, an environment that does not exist as a substantial, real, and tangible, rather than imaginary, world.  In other words, according to Courbet, art may be characterized in terms of mimesis (representation of reality), expression, communication of emotion, or other qualities. As it is known, Courbet was a social activist, whose bold social statements not only brought him recognition, but also imprisoned him for six months for his participation in the Paris Commune as well. He was also exiled to Switzerland until his death. Despite all this, the revolutionist remained free: “I am fifty years old and I have always lived in freedom; let me end my life free; when I am dead let this be said of me: 'He belonged to no school, to no church, to no institution, to no academy, least of all to any régime except the régime of liberty.'”
 Courbet paid special attention to transferring characteristic and acute forms of plasticity. He preferred to paint on tinted canvases, going from dark to lighter tones and revitalizing the brightest places with harsh glare. Expanding the range of topics, Courbet sought to portray all that he had seen with his own eyes; people of all classes and estates. In Artist's Studio, in this peculiar "real allegory," he presented his models, and those who painted and who he was going to paint in the future: his friends Baudelaire and Proudhon, the hunter with a dog, the merchant, the priest, the nude model and himself sitting at his easel.

Considering Courbet’s point of view on modern art, several thoughts arise. First of all, if we translate Courbet’s point of view to contemporaries that pertain to the current day, it seems like Courbet would appreciate the concept of contemporary art, because it is a reflection of the world (in Courbet’s words, the reflection of reality). He thought one should only paint what one has seen or experienced. On the other hand, the revolutionist mentions about taking influences from the past and molding them with one’s own artistic spirit into great masterpieces. My opinion coincides with Courbet's point of view. I agree that artists should bring new dimensions to art because the world changes, people evolve, mind develops, and therefore, art should change along with the course of development. Nature is full of change, decay, and cycles, but art can also search for what is everlasting and the first causes of natural phenomena. However, much of today's art cannot be called art because it is not a matter what you do; it is a matter of how you sell it. There will always be a bureaucratic view on art, and it is unavoidable. That is why artists should accept the way art develops and try to pay attention to the audience and make the best out of it.  However, Cezanne, Van Gogh, Courbet and other prominent 19th century artists did not think about how to become trendy or consciously create, so to speak, some kind of scandal. Why? They did not have a public opinion on them. Public opinion creates a product. People are concerned about what society thinks about them, rather than thinking about what is good and what is right in terms of morality. An American singer, actor, and director, Jared Leto, once brilliantly said: "Trying to stand out from the crowd, you get into the crowd, which tries to stand out from the crowd.” In other words, it does not make any sense trying to be trendy, because tendency will be taken over another tendency, while one's unique voice will always be recognizable. We are here not for people's opinion, but to grow, learn, and become better with each mistake we make. However, people chose the easiest way to live. Living with no rules and no morals is much easier than to live with restrictions according to some sort of moral philosophy. I believe that people have to have something that would aspire them, something that would direct one's hopes and ambitions toward something spiritual. Spirituality of a person does not have to be religious. Spirituality is the pursuit upwards. To get back to the point, great works of art were not evaluated by price; people did not look at art as “How much?”, but through how one was “affected” by it. What excites is true art, and what needs explanation is science.  
Impressionism

Impressionism is the story of rebellion and courage that profoundly changed the definition of art. The movement was founded in 19th century Paris, by Claude Monet, Pierre-Auguste Renoir, Alfred Sisley, and Frédéric Bazille, who painted some of the bravest pictures, capturing instant and fleeting moments. Monet was pursuing a very single-minded quest that was not about what intellect and artistic precedents told the eye to see, but rather, it was about the actuality of the instant. His paintings represented the genesis of modern art that involved a new way of depicting it that was quite innovative. Impressionism, in general, is a prime example of the artists who worked in the open air, specifically, this act called en plein air. Monet decided to paint outdoors because he wanted to get immediacy into his work. “In his 1869 La Grenouillère for example, Monet's characteristically loose painting style complements the leisure activities he portrays. Landscapes, which figure prominently in Impressionist art, were also brought up to date with innovative compositions, light effects, and use of color.”
 The artist proposed that all beautiful things are in front of the eyes because they are endowed with an impermanent quality and never-repeated moments. Before Monet, people tended to think of water should be treated in one way and sky is to be handled another way, while for Monet it was all the same. Nature was something integral. Monet’s paintings have a timeless quality because there is always something to look for, something to think about. Similarly, Gustave Caillebotte, another pioneer of Impressionism, wanted to reduce dramatic character inherent in painting and add freshness and novelty to the ornament of the pictorial image. His uncompleted, often too simple subject matter, and dramatic perspective, evoked a lot of controversy. Exploring the paintings of Caillebotte, the viewer can notice elaborated architectural perspective that was iconic for his work. Photography served as an inspirational impulse for Caillebotte’s paintings. Caillebotte painted many family scenes, interiors, and landscapes, but his most famous paintings have become canvases devoted to Paris, for example, Les raboteurs de parquet, Le Pont de l'Europe, and Paris Street, Rainy Day. These paintings aroused controversy because of their uncomplicated, often very simple story of profound and exaggerated perspective. The inclined surface common to these paintings is a characteristic feature of Caillebotte's creativity, which arose under the influence of Japanese graphics and new technology of photography. His work differs from his peers by its diversity of the style. Some of his paintings have a feeling of spontaneity and effortlessness, while others are sophisticated and idealized. 

With this in mind, Impressionists wanted to capture phenomena that people’s minds were not able to play back, thus, enhancing the value of everyday life. Impressionists did not try to portray nature naturalistically with all details. Instead, they limited themselves to a general perception of surroundings. In fact, when people look at something, they do not see all the fine work that nature produces, but a space as a whole.

Impressionists’ main idea was to embrace modernity that would allow the audience to understand their message. Their mission was to convey life in the sensual and direct form, as a reflection of artists’ experiences. They were experimenting with different techniques and all its naturalness, vividly capturing the real world in its mobility and variability, to convey fleeting impressions. This famous art movement serves as a good example to understand the reason of radical change in art today, and why it is important to develop and diversify perspectives of the world. The movement simply demonstrates the evolution of humanity and the way people perceive the world in all its drastic changes. History involves the imposition of the past on the ideas of the present. Therefore, Impressionists revolutionized the public view on art because they did not want to play the role that was assigned to them in art by the Academy, “whose standard was ancient classical art, the European tradition, and historical subjects rendered predominantly in painting and sculpture.”
 People hungered for something ingenious that would move their minds, convey their experiences, and reflect the society. A new attitude redefined art to become more approachable. 

Impressionists caused controversy because they made people rethink the definition of art. Their redefinition of art is dual because, on one hand, art lost a physical and concrete existence, having more unfinished, sketchy brushwork, with no restriction to historical painting technique inherited from the old masters. On the other hand, artists attempted to set figures more naturalistically as they would appear in everyday life, leaving the artificiality of academism. It was a sense of restatement of an idea, but in contemporary clothes, under a much more everyday environment. This attempt allowed paintings to reflect the real events that interconnected the viewer with the mind of the artist. Naturalistic nature of Impressionism dissolved in the paintings and penetrated into its essence. Paintings had much more inviting, accessible expression, and motivated the mind to a course of development, creating sort of a dialogue between the spectator and the artist. The difference between Academic art and Impressionism was in the identification of reality and mutability of the taste. Paintings of the past had a frozen quality that Impressionists were trying to get rid of, attempting to unfreeze the stillness of the subject matter and re-create the actuality and attitudes of ordinary people. What happens when you look at a highly idealized piece, represented as perfect? There are no questions that arise in the mind. While looking at the work of art that reflects reality, where good and bad, happy and sad, exist, a spectator starts to create some kind of narrative. The viewer starts feeling for the artist, engaging with a piece of art. Highly naturalistically conceived art speaks to the hearts of the audience. Impressionists addressed themselves as “realists” depicting the proletariat lifestyle. Landscapes, daily life of local villagers, images of rural leisure outside of Paris, ordinary people, who spent their weekends on the Seine, were their favorite motifs. Their attempt to redefine art, along more broad-minded and sociocultural lines, revolutionized the definition of art, bringing into existence human factors. 

Impressionists were not satisfied with the goals of the Academic style and tried to find their own, individual purpose to pursue through the depiction of reality as it is, independently looking for new ways to develop. There was no longer a search for a superficially idealized world with biblical, literary, mythological, or historical themes inherent in the official academicism. “…the bright colors of Impressionist canvases were shocking for eyes accustomed to the more sober colors of Academic painting.”
 They were replaced with democratic ideology. The main difference between Academism and Impressionism was in the essence of its different issues. In the era of Renaissance, artists tried to achieve perfection in forms of the body and render a more natural reality, developing their skills in anatomical studies and quantitative relation between subject matter. In contrast, the period of Impressionism was open to new behavior and opinions, and willing to discard traditional values to give a new beginning for human creative skill and imagination. Masters of a new vision were concerned with a question of how to make art relative to people, something that would communicate their idea and their talent into the mind of the audience. People needed something that would move their minds and exchange ideas. That is where contemporary artists of the 21st century face a problem: a problem is in the lack of skills to transmit one's emotions. Contemporary art lacks communication because of its obscurity, while obscurity arises from ignorance. However, some might argue contemporary art is too much about conceptual elitism, a sort of pseudo intellectualism. Contemporary artists are trying to be scientific, overly intellectual, but art is not science. That is true art today reflects the society of the present time that helps art to connect both the spectator and the viewer. It is not necessarily what an artist depicts, but rather how he depicts his vision of the world, and how he communicates some sort of universal truth, which causes the art to remain important generations later. In other words, art has a timeless quality. But then again, artists should not choose between desirable and undesirable, but between possible and impossible. Konchalovsky believes that the biggest misfortune of man is in trying to select desired for possible. Self-expression is not just a sincere thing; it should give a voice to a miracle, because a miracle is a mystery. Great art always has an element of a miracle. Tatyana Tolstaya, a Russian writer, once said that an artist is always trying to get up on his toes with might and main, in order to see there, behind the wall, something different, very beautiful, which is inexplicable. Contemporary artists do not want to do that, but the ones who want to understand a human being, need it. 

In my opinion, a lot of contemporary artists lack certainty in their works of art. This obscurity does not allow the viewer to communicate the artists' ideas, thus, questioning the purpose of making art and displaying it if it is not meant to be understood. I believe that art should be a communication of one's emotion, mood, experience; it is a representation of oneself to the world. As Tolstoy believes, “An artist is a communicator of feelings, not a thought!” Art is knowledge, an expression of verbal or material forms of knowledge that help people to understand and comprehend outward things, and contribute internal growth, but only aesthetically. Kuspit states: 

The desperate modern question is how art serves life, that is, what place art has in modern life? These questions forced people to rethink the basis of creativity and the purpose of art. The problem is to give art a sense of creative purpose that would confirm that it was humanly transformative, not simply socially routine. Equally important, that it would make it convincing and compelling in a materialistic world that was, as he repeatedly stated, indifferent to it except to the extent that it mimicked the materialism of its times.
 

In this case, Post Impressionists, for example, offered their own purpose of art by freely translating genuine life to others with their distinctive attributes, which were color and different shape applications. These special characteristics appealed to people because there was always something to look at, something to search for; it allowed the eye to move around and quest for a new hidden meaning. Art of Post-Impressionists was humanly transformative because it depicted routine life in bright colors and during pleasant moments, making the viewer hopeful. As a Swiss-British writer, philosopher, and television presenter resident in the United Kingdom, Alain De Botton, believes: “We need pretty things close to us not because we are in danger or forgetting a bad stuff, but because terrible problems weight so heavily on us that we are in danger of sleeping into despair and depression. That is why prettiness matters; it is an emblem of hope, which is an achievement.”
  Their art made the viewer know that all ordinary things matter, because they are the ones that create the unity of any kind of natural form. The artists revealed what was hidden behind the surface of the reality. Generally speaking, criteria of an artist should make people feel and see what the artist saw while producing art. As Stephen David Ross believes:

The activity of art is based on the fact that a man receiving through his sense of hearing or sight another man’s expression of feeling, is capable of experiencing the emotion which moved the man who expressed it. And it is on this capacity of man to receive another man’s expression of feeling and to experience those feelings himself, that the activity of art is based. Art begins when one person, with the object of joining another or others to himself in one and the same feeling, expresses that feeling by certain external indications.” 

That is the most important thing, in order to make the audience experience what artist had experienced, the image has to be obtainable. 
Post-Impressionism

Another model in art history that inspires me is Post-Impressionist movement, which consists of a very metaphorical content. Post-Impressionism, like Impressionism, was a French movement that included prominent artists such as Paul Cezanne, Vincent Van Gogh, George Seurat, Paul Gauguin, and others. Post-Impressionists were not satisfied with Impressionism; they wanted art to be more of a considerable importance, not dedicated wholly to capturing the optical experience of a moment. Cezanne’s and Seurat’s styles were about visible shapes that brought together parts, constructing a mosaic sense of an image. In contrast, Van Gogh and Gauguin focused more on the intensity of feeing and the significance of color. 19th and 20th centuries art, full of extreme individual styles, from Cubism to Surrealism, grew out of these two methods. Post-Impressionists’ reaction to the changing condition of society raised the definition of art to a higher level of development. They did not completely reveal a message behind the painting, leaving a place for audience's imagination. That is the golden mean of the art – to be able to uncover a meaning and acquire knowledge of art by studying experiences of an artist. An artist should share not only his knowledge, but also knowledge that was created before him and, perhaps, to deny it. However, in order to deny something, a person needs to know it. Post-Impressionists and other artists of the 19th century, master technical skills, but that was not enough for them, and they broke the rules that were assigned by the Academy. Formal studies served as an inspiration for many artists. For instance, Van Gogh admired Rembrandt, became familiar with the works of Jean-Francois Millet, and was very influenced by Peter Paul Rubens and Eugene Delacroix, while Picasso was copying Diego Velasquez. Artists of 19th century could break the rules, because they knew them, while creating something more complicated and profound, but at the same time intelligible. In order that contemporary art can be comprehensible, artists should incorporate technical skills, study and understanding the physical world, while exploring new ideas.

The major difference between Post-Impressionism and Impressionism is that Post-Impressionists were willing to abstract forms and distort colors, symbolically depicting emotional condition of human life. They focused more on the emotional state of natural instincts of the mind, rather than on just showing impressions. Post-Impressionists’ aim was to make an emotional experiment through the use of figurative look, vibrant colors, and enchanting forms. Unlike Impressionists, Post-Impressionists’ center of interest was in what the viewer might see. Using one’s own imagination, Post-Impressionistic paintings could appear differently to different individuals, because each person has a different life experience. Thus, these paintings had a much more inviting quality, leaving a space for viewers to ponder the internal content of a work of art. Less journalistic, but more symbolic quality, allowed the viewer to construct his/her own representation of an image, bringing together an individual experience. They surpassed their precursor Impressionists in making painting more meaningful. Post-Impressionists artists like Vincent Van Gogh and Paul Gauguin were dissatisfied with Impressionism because they did not want paintings to be completely dedicated to the urban life, capturing instant moments of the ordinary people; they wanted to show emotions, the internal world, and the spiritual aspect through vivid colors, juxtaposed shapes, and thick brushstrokes with illusion of three-dimensional surfaces. Paul Cezanne, for instance, often addressed the topic of bathing, embodying his ideal of a free man living in harmony with nature. In The Bather, human figures are not opposed to the lagoon background, but are just like their surrounding vegetation - imbued with light and air. Indeed, Vincent Van Gogh, another Post-Impressionist, was one of those who loved the vibrancy of color and experimenting with different styles. Out of all themes and genres of fine art, Van Gogh was affected by the landscapes the most. His Starry Night, The Sower, Daubigny's Garden, and other landscape paintings, showed that the artist loved nature lively, hot, passionate, with extraterrestrial love. Only Van Gogh, a strong hurricane, and naive as a child, could paint such fields, such stars, such sky, and such trees. He blazed his love of nature, and burned it, not hesitating for a minute. 

Dutch painter, Van Gogh, is known for his huge brushstrokes and sweeping patterns. These main technical features became his personal style that made him an artist of genius. Van Gogh’s paintings are filled with a concern for the human condition, humanity, and emotional experience. He brought a completely different dimension to art, vigorously transforming his worldview on a canvas. Perhaps that is how the artist saw the world at that time: always in movement and change. Linear brushstrokes greatly translated his idea of the evolving world and linear time, where only past, present, and future, exist. According to Van Gogh, time, like art, is never static; everything is in movement and always mobile. In this case, it was the Impressionistic worldview on art. Extreme radiance of color and simplistic shapes gave an abstract look and reflected the voice of society during that time period. The artist used color as his main agent to express its purity, not mixing with any other substance or material. That gave his work freshness and novelty. He abandoned the traditional criteria, where colors were always mixed in order to create a naturalistic sense. Instead, he chose to paint with pure, virgin colors that conveyed more direct and bold expressions. For Vincent, it was the color that provided the key. Van Gogh was very honest in his works of art. He expressed himself truthfully, so the viewer could easily comprehend the artist’s ideology. What he felt about painting and life was expressed in his works. “Striving toward comparable emotional intensities, Vincent van Gogh searched with equal determination to create personal expression in his art.”
 Throughout his career as an artist, the viewer can notice the progression of Van Gogh’s development. He tried to be different, using various techniques and exploring the influence of colors on a person’s perceptions. This individual search brought him to the final stage, where personal interpretation and reaction to the condition of life held crucial importance in the art at that period of time. His revolutionary works are full of life and movement that engage viewers’ attention and interest by its distinct charisma. Van Gogh’s thick layers of pigment and incredibly decorative fashion of details were bold, intense, and harmonized across the canvas. Vincent was very inspired by Japanese prints that were charged with formal aspects, the exact draftsmanship, and attention to detail. Similarly to another prominent Post-Impressionist, Paul Cezanne, who used juxtapositions, symbolism, and broken brushstrokes as major tools to express the surroundings. 

Paul Cezanne was known for “…his unique method of building form with color and his analytical approach to nature [that] influenced the art of Cubists, Fauvists, and successive generations of avant-garde artists.”
 He applied color with a great confidence placing brushstrokes next to each other in juxtaposition. Cezanne used a pallet knife to achieve those geometric, simplistic shapes, thus, adding an abstract look to the painting. His style can be characterized as collage because of its fixed patches of color and precisely marked forms. Later paintings of Cezanne, when the artist joined the group of Post-Impressionists, remind one of mosaic composition, gathered together pieces, in this way creating a feeling of a puzzle. These visible shapes call into being a substantial narrative, unify an image, and consist of many interconnecting parts of a completed plot. He expressed dissatisfaction because he did not want artists to exactly describe the nature and complement the visual elements on the picture. In fact, the Cubist movement grew out of Post-Impressionism's idea of experimentation of color, form, and distortion of perspective. For Post-Impressionists, color was important because it could convey emotion, reaction, and impression. This realization revolutionized the definition of art over again, but with more symbolic features. Thus, the movement shows the evolution of art over time, conveying discrete forms and bolder styles. 

As can be seen, the revolution of Impressionism was taken a step further. Radical change allowed the value of art to remain, because artists of Post-Impressionism reflected the reality. Post-Impressionists were dissatisfied with a current state of art at that period of time trying to bring order to nature and looking at the structure underneath it. Departing from a literal use of technical skill, the movement brought an emphasis to the general conception of nature. That is the reason that made the art of 19th century valuable. As can be seen, the definition of art has been challenged over and over again, bringing into existence another revolutionary movement, called Cubism.
Cubism

Cubism, the most radical movement of the 20th century, was pioneered by George Braque and Pablo Picasso. Braque and Picasso explored various ideas and methods to find the exact image of how the world should be seen in order to be authentic. Developing their own form of art, these artists focused on representing figures with basic geometric shapes that were inspired by Paul Cezanne. Picasso and Braque paved the way for a new movement that, at first, people felt uncomfortable being confronted with something shockingly new. Such a bold statement was so extremely advanced that, initially, it was unobtainable. However, Cubism opened the eyes to the truth that lied beneath the façade of the reality. The world was moving forward, creating new forms of art. Art could no longer be a simulation of a physical world; the physical existence needed to be expressed in a newly developed way. In the Cubists’ eyes traditional forms of art were worn-out and required a replacement with a different appearance in order to reflect the society. This different form of art was valued over realistic quality. As it is known, the world during the beginning of the 20th century experienced a major outbreak - the World War I. Under its influence, art cardinally moved to even more non-representational depiction of the world, than it was during the rise of Impressionism and Post-Impressionism. Therefore, the way artists perceived the world changed. An accurate illustration of what was happening at that period of time pushed for changes to capture the truth. The influence under the pressure of the field of events entailed a reciprocal reaction. Cubism has not only influenced the way people thought about art; it has also changed the political views of its audience. An example of this is Picasso’s Guernica, painted after bombing a small Spanish town in 1937. “...Picasso inevitably had to give us a view of the world which did not conform the new vision we had learned.”
 Cubists extremely abstracted their works, so then the viewers could find their own truths. For the viewer, it was harder to perceive art with all its complex forms, broken up subject matter with entirely new and revolutionary statements, thus, distorting the reality. However, in fact, it was a clear representation of the actuality of the condition of life. Artists allowed the viewers to think on their own, to create their own narrative based on their life experiences and knowledge of the occurring events. It is important for the viewer to know physical changes of the world in order to face the reality that the artist reveals. 

Cubism was a complete antithesis to a naturalistic way of depicting reality, fully distorting the subject matter to cylindrical and spherical shapes. The revolutionary concept of Cubism changed the course of art history through its powerful idea of abstracting expositions. As a Mexican artist of the early 20th century, Marius de Zayas, said, “Cubism is not either a seed or a fetus, but an art dealing primarily with forms and when a form is realized it is there to live its own life.” Twisting out shapes, until they reached the point where objects were reduced to different components, were favorite motifs of Cubists. Braque and Picasso believed that unrecognizable elements, distorted forms scattered in different perspectives, better revealed the truth about the subject in a painting. Visual representation of the reality had lost its value because that was not what society reflected at that time. As an English poet, Julian Bell, believes:

At the top of the mountain – to read Picasso’s figure of speech one way – lay the promise of ‘new realities’; realities that might correspond to the revolutionary mathematical and physical thinking of the new century, possibilities of getting to the essence of space, matter and energy as never before. This was how many contemporaries tended to read Cubism, a reading endorsed by Braque: ‘What most attracted me, and what was the governing principle of Cubism, was the materialization of this new space which I sensed.’ With its image of objects seen from many aspects at once, Cubism was representing a fuller truth about things than traditional perspective could – a more real reality, by this argument.
 

The entirely new and revolutionary concept of art allowed artists to become truly free from an idealized world of Academism. Instead of merely creating an exact copy of the world, artists allowed an unconscious mind to take over the conscious part, thus, making works that did not look substantial in the mental sense, but valid. They sought to liberate the instinctive part of their minds and wondered what would happen if the unconsciousness will drive to the paint. They wanted to show what people did not see. Cubists corrupted the language of symbols that people were unable to see, recreating the experience of unconsciousness. Cubists realized that there has been a change that needed to be captured in a different manner, with another course of action. Artists began to examine new mediums, experimenting with a collage technique, thus, creating a new visual language. The discovery of the beauty of everyday objects became the major concept that was adopted by many different artists. The fundamental forms that are contained in any single subject, be it a still life or a human form, were revealed from its general perception and transformed into a more detailed interpretation. Sweeping away the three-dimensional space, artists were able to examine the essential parts of the subject matter. In a new face, broken up pieces created an atmosphere of the chaos that was happening at that period of time, in the early 20th century. Multiple viewpoints and the same subject within the same pictorial space were almost unrecognizable, thus, indicating the condition of the world.  The development of Cubism offered a formula of great intellectual elegance. The movement dealt with material difficulties depicting industrial life, human faces, and still lives. “To fox the reader, however, you have to have a reader in the first place. You have to induce people to want to read the images as referring to something physical, by offering clues.”
 Frequently, artists used letters and numbers with a unique ego of monochromatic gray, brown, or black palettes. By way of example, Braque's solidness of different forms resembled relief sculptures, while subject matter was broken down into composited components. For example, Braque's Le Portugais, includes a major innovation of the artist that introduces different letters, numbers, musical hooks, and scraps of words to the painting, thus, creating a strange combination of two originally different semantic spaces. Broken-up images eventually were becoming one at the expense of convergence. Cubists' unique voice was taking into a consideration a subject matter and investigating it from different viewpoints. They were trying to present ordinary elements in an intellectual and challenging way, so then the viewer is always engaged, while searching for a new meaning. In other words, Cubism was simply revealing the truth through abstraction because the world was in turmoil, chaotically looking for a way from disarray.
Wassily Kandinsky

Wassily Kandinsky, the founder of abstract art, and who is also recognized as the first “non objective” abstract painter, found his voice through color that, according to him, played an influential role on people's minds. He believed color helped to find a common ground with the viewer and influenced the mind. Abstract paintings by the artist are grouped in three cycles: Impressions, Improvisations and Compositions. Rhythm, emotional impact of color, energy of the lines and spots of his oil paintings were intended to express the powerful lyrical feeling, similar to the senses, awakened by the music, poetry, and pictures of beautiful landscapes. It is true that color is capable of awakening physical feelings and influencing the body and the soul. But, is it enough to move the viewer’s soul? I believe that in order for art to be effective, it should convey meaning without further explanation. An artist has to be able to convey emotions of its own condition to the viewer, the ones that he/she possessed while making a piece of art, or be able to show his/her talent to the spectator through expressing someone’s feelings. “The elements of painted scenes must move those who look at them to experience the same emotions as those represented in the story, that is to feel terror, fear, fright, or pain, grief, and lamentation, or pleasure, happiness, and laughter... if they fail to do this, the skill of the painter will have been in vain” (Michelangelo). There is no purpose of displaying art to others, otherwise. Donald Kuspit, an American art critic, states: 
Kandinsky knew art was in spiritual crisis, whereas today's materialistic artist does not see any spiritual crisis. All that matters is materialistic success. Ironically, marketing materialism has given art more visibility and prestige than it had when it served religion and the aristocracy. It is a two way street: business's enthusiastic endorsement of avant-garde art's professed autonomy is business's covert way of asserting its own autonomy, that is, its belief that, like art, it is answerable and responsible only to itself. Ours is a business culture not a religious culture, and it is impossible to find spiritual significance in what Warhol called business art. I submit to you that Warhol's art is a celebration of business, which is in part why it sells. It is certainly a long way from the color mysticism of the interiors of the churches that Kandinsky visited and that his early abstract works struggled to emulate.

In other words, Kandinsky was concerned about how art serves life. This question compelled Kandinsky to reconsider the question of imagination, inspiration, creativity, and the goal of art. He was looking for a creative purpose that would prove that art is not just a social routine, but physically transfigurative and metamorphosed.
Conclusion

In conclusion, for the most part contemporary art reveals the evolution of quality, trying to convey complicated ideas. Art became irrational, without inclusion of rationality in cognition and thinking. The use of reason, deficiency of cognitive aspiration – all these manners became more useful than rational alternatives. As art dealer Michael Findlay states in his book The Value of Art, “The impact of condition on value is often a function of the culture and changing taste.”
 It can be clearly seen that art had never been on one stage of development; it has been always changing and, most importantly, exploring new visions and new outlooks. Ironically speaking, contemporary art had never altered in terms of its subject matter; the subject matter was, is, and will always be the same, and that is the reflection of the way people look at the world and how they see it. Contemporary art does communicate, it does possess beauty, and what is more, it does narrate morality. One just has to ask him/herself what is morality nowadays, and what is beauty? What changed were the representation and the execution. Other than that, art has been always a mirror that reflects the human experience, human history, and human condition in general. Art was never corrupted, but terribly truthful.


The painting that I made from Clark Carpeaux’s bust of Mater Delorosa, reflects my distinct voice by encompassing the three main criteria: it shows the particularities of the face and drapery, thus emphasizing the importance of the form and bringing the beauty underneath the surface; it reflects skills and knowledge by well-proportioned configuration of the face and drapery; and it possesses a feeling of sorrow by the desperate gaze of Delorosa and her face asking for mercy. 

All above-mentioned movements taught me various useful things and made me more observant. Examining the past, enabled me to take a new look at contemporary art and find the hidden meanings behind it, and especially, the reason why art has changed so drastically. Did it even change if it has always been a reflection of the aspect of human life, ironically asking? Less representative and less idealistic images of all the movements made me rethink the definition of art and answer my question “why it is necessary to accept the change.” My favorite movement of all, Cubism, taught me to look at the things around me from a different perspective, not just simply focusing on a basic concept of an exposition. The work I create echoes the works produced by the Cubists by its deep investigation of the things around and disclosure of the outer shapes of the material world. While studying the movement, I also realized that instead of focusing on complicated ideas, artists can simply look around them and notice the beauty and uniqueness of everyday life in every aspect of it. And that is in the ability of an artist to be able to make out of a usual material thing an unusual depiction. Therefore, to get back to the point:  What creates a work of art? Once, Picasso was asked: “What is art?” To which he replied: “What is not?”
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